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Artistic Director
Irene Lewis
and Residei
Dramaturg
Gavin Wit

talk about the
challenges and
opportunities
that have led
them to create
anew and
different kind
of season at
CENTERSTAGE

Irene Lewis, CENTERSTAGE's Artistic
Director since 1992, first considered
developing a more varied programming
lineup more than a year ago, with the

the conversation started with her resi-
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orend your day with i
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 the idea of

dent artistic team, the
crisis—and CENTERSTAGE's history of
strictly balanced budgets—required a
radical revision of the theater's produc-
tion budget. Out of financial necessity,
Lewis proposed quickly taking the sea-
son in a new artistic direction.

Q: The 2009-10 Season will be a departure
from your usual six-play format. It will fea-
tre four fulldengeh productions, two fully
produced one-hour plays, three concertstyl
baret serics, plus a
” did bou devel-

choice o curate their own experience more di
sl T ' Mg/ cond e i
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Q Irene, you generally go back and forth to
New York. How does that inform the work
brought to the theater?

Lewis: A lot of the work for this theate s done
in New York, where I also have  home. Fo
insance, Il et with 2 playsright ol 50
see her show; [ hold W meet

oping this unusual array of work?

We don'task, “What do they want to
sec?” Instead we ask, “What do we want to work
on?” and hope for a following. I terbly im-
portant that the programming interests Gavin
and me and the res of the dramaturgs, because
commarict our xthsam andwe

with designers, most C et
there. My husband lves and works the

of a seductive insttution; vry few people leave
CENTERSTAGE. The artst s centrl here.
Another attraction for me was it enlightened
board, which s vry sensitve to and respectful

w there’s really
e s s (g o e the s
quality experience that we have always given,
even with reduced resources.

Soafter much consideration-including 2 board
etreat and consaltation with some leading art-
ists kind enough to share their ideas—I came up.
with this new model. It has some of everything,
with a range of styles and forms in diferent for-
mats. We'retrying new things, ke 2 wonderful
seiesof musicl cabue nd il hve e
e highly transparent—
S e e
from the first reading right
through the process. [Britsh
playwright] Kwame Kvci.
‘Armah, one of our Associ
ate Artsts, gave us the idea
0 try one-hour plays.
That's when we started

experience.

Wite: We did a con-
siderable survey
Thousands of
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Witt: As Irene said,the artist i central 0 ev
ything we do. At the same time, we're lucky
Baltimore audiences are incredibly lterate,

angry, and passionate abou challenging
ia, which in tum has allowed us o pursue

what we ar pssionate about 2 an aristc team.
We challenge ourselves, and they respond. We
have an incredibly diverse audience base t0 play
o, which means we have a wider range of 0p-

s in selecting material.

The cabaret series will be a first for audi-
ences at CENTERSTAGE. Where did that
idea come from?
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version of Cyrano de Bergena, a fun and different

Lewis: Debbie Chinn,
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. E. Faye Butler, an As)uu:(: Artist who
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point, but I expect to offe some very curent
wit

pefmedin r Change,
mu Ken Roberson, a choreographer and di

o whe'sbeom s Eegucat coRaborato sarted
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Q
affect your ardstic decisions?

Lewis: When I saw the et budgets [for next
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surprises and challenges us and audiences, and
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Q: How will the new scason impact the future
don of CI
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outthrough theyear. Thatcoul e sing:
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erent parts of the setin front of you.
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STAGE is quality. And with the new seaso
pe will be an

celebriy
fng to econfgre The Head Thestes nto
intimate, cabaretsyle setting, with a bar and 2
fabulous array of wines and beers

Witt: The idea of the Cabarets i that they're
notal the same kind of thing. It could be rock

pers, or jazz standards,or something ele en-
tirely. Something that continues o explore and
expand the way we experience what it means
o come to live theater:

Q:Can you sharesome highlights o the
2009-10 Season?

Lewis: Downsairs n The Pearstone Theater,

we have four shows: Longtime CENTER-

‘STAGE actor Ly O'Dwyer will play Ldy

Bracknell in Oscar Wilde's The nportance of

Being Earet; Arownd the World in 80 Days with
the Look

s for the
2 Tl fo them
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‘Witt: The new model begins o build and ex
a hope we'l b able to

explore more dow

Secusom s to more logaica and atisic e
i bulng  ang of clruion s

‘wider and more exciing and more st

Taing for ull.

ON STAGE AND ONLINE
CENTERSTAGE's fresh face
on the Web
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